2 approach I chose to introduce collage and color back into my work. It was also at this point that the choice of subject matter, prior to starting the painting, reappeared. I was now able to work with subject matter as I had before, but in a new, open, and flowing way. In my appraisal of my work I found some consistent problems with seeming inner contradictions. First, I had always dealt with an object of some sorta i.e., face, animal, etc. The work was therefore objectoriented, and often ignored relationships between objects and the overall unity of the canvas. Backgrounds were orten no more than lert over space.
SERIES OF DRAWINGS AND
One early method I used in trying to overcome this problem was collage.
(Pl. IV) This approach was not completely satisfactory because the paintings seldom got beyond an illustrative level. The images con• stantly remained on the surface of the picture plane and seldom gained a spatial integrity. So, the two and three dimensional problem was a major one.
My second problem was how to reach a point where I could be free, or at least more free, of the need to look at an object in order to paint it.
I felt that if I could find a more open and general way of beginning a composition, the dependence on objects would fall away.
My work has always dealt with the figure and I had no desire to abandon it. I wished to push in a direction that would give me more control 2 over the whole picture and not allow the figure to have control over it.
I wanted to paint in such a way that every element in my paihtinga worked together so that nothing could be said to be 11ore important than anything else.
I spent the first year or the MFA program trying to find an approach felt that it was the freedom from object-oriented picture-lll&king and down playing the technical aspects that laid a foundation for 'lll:f growth.
DEVELOPMENT
The first works that began to move in the direction I wanted was a group of pencil and graphite wash drawings. The use of pencil held me to a drawing approach but at the same time the dark wash allowed tying together of linear shapes. (Pl. V) These drawings were not based on direct observation but unfolded by themselves. This was a first step. Sometimes I had some ideas prior to beginning a drawing but uny t11'les th& subject was not established until after soma overall lines and washes were put down. The felt forms and ideas became more concrete as the first lines and washes developed. At times, a drawing developed very close to rriy original conception, but more often it changed due to the "accidental 11 nature of the beginning composition. I now saw the forms within a compositional environment which gave the background equal importance. This freedom to work the whole format simultaneously gave me a new attitude toward the figure. Only the parts of the figure that were working with the complete design were developed with no need for more figurative information than I felt necessary. I found now that the picture waa not made by moving 4 around cut-out pieces but had a natural growth process that allowed the work to develop its own compositional inner logic. Another taator in this development waa the fact that I avoided col.or. By working in black and white only, I had the opportunity to get hold of the tot.al piature with !ever problaa. It was through these early cb-av1ng1 that changes in the composition •• a whole could be realised. The flow and movement that took place in the black and white pictures plus the transparency and collage now gave me the freedom and options for which I had been searching.
SUMMARY AND FUTURE POSSIBILITIES
At the beginning of the program my work was strongly oriented toward the individual objects used in the paintings ard lacked any cohesive means of unification. Collage was used as an attempt for unification but more was still needed. It was not until I let go of observed or preconceived images and allowed the image to develop from the free flow of washes and lines that I w.u able to allow the pioture to give ideas back to me. The pictures were now growing from themselves and fr<>lll the ideas suggested to me, without having to force the image prior to starting a painting. After many black and white works in this give and take approach I chose to introduce collage and color back into my work. It was al so at this point that the choice of subjeet. matter, prior to starting the painting, reappeared. I was now able to work with subject matter as I had before, but in a new, open, and flowing way.
I now feel that there are many options and directions open to me
that were not open before; directions in scale or in the dominance of color for example, but whatever direction it takes I hope to have a strong
